
 

Writing As A Writer In The Classroom 

Marcela Vasques 
@marcelavb3 

Background:  
As long as I remember, I always wanted to be a writer. One of my happiest memories was running around in the 
playground holding a poem I had composed and feeling marvellous when I had to explain to curious friends that 
it was indeed my own original writing and ideas! Looking back now, I realise I was already a writer and always 
had been. I compose when I walk, and very deeply when I run. I think of lines, sentences, words. I revise them in 
my head, maybe too many times. I try out new possibilities when I look through a 
window, sitting on a coach. Before my writing arrives on the paper, I rehearse it 
plenty of times. I live through my writing and my writing lives through me. 
 
I work as a Year Two class teacher at Richard Alibon Primary School which is 
located in a deprived area in the borough of Barking and Dagenham. I studied BA 
English and Portuguese at the Universidade Federal Fluminense in Rio de Janeiro, a 
degree which had modules in linguistics, literature, history of language and 
education. I left Brazil when I was 21 years old and studied Creative Writing and 
Film Studies at Roehampton University. A few years later, I completed my PGCE 
and became a primary school teacher.  
 
I am still a writer but now a writer-teacher! 

Principle(s) in focus: 
 Be a writer-teacher 

 
How can you separate the teacher from the writer? How can you, as a writer, write with the children in your 
class if you’re meant to have a teacher’s voice? And what about my own writing voice?  
 
With these questions in mind, I realised that I needed to completely change the way I was teaching writing if I 
wanted to use my writing voice as an educational tool in the classroom. How could I expect the children to use 
their own voices if my voice was only ever part of a performance? I needed to gain the children’s, show them 
why I love writing, and how writing is a craft always in development. 
  
I found in the Writing For Pleasure principles the answers I was looking for. 
 

Aims: 
 My love of writing to be present in the classroom.  

 Write meaningfully for and with the children I teach. 

 Develop my own craft alongside my apprentice writers.  

 Show children that a writer’s identity is like their life. It’s always moving, and it’s continuously 
developing. 

 
 
 

‘Being a writer-teacher does not mean you have to be good at writing, but it does 
mean that you join and become a member of your community of writers, writing 

alongside the children when possible’ (Young 2019). 
 
 
 
 

Here with an embarrassing 
fringe, I dreamed about being a 

writer! 

https://writing4pleasure.com/being-a-writer-teacher/
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Description: 
 
In order to have a transparent, sincere and honest presence in the 
classroom, I started sharing parts of my own experience with the children, 
parts of my life, details that are unique to me. Pictures of things I did and I 
do, my own memories as a child. I shared with the children a memory basket 
as suggested by Jacobson in ‘No More, I’m done!’ As I did this, the children 
wanted to share more about themselves. We had established a dialogue, a 
direct channel of communication. By doing this, I hoped to break down 
barriers of an authoritarian presence, as writing, real writing, pleasurable 
writing comes from sincerity, transparency and from yourself.  
 
However, I still felt that my voice wasn’t in the classroom or in the stories I wrote to model for the children. They 
were somewhat artificial, following someone else’s agenda, a contrived plan. It wasn’t sincere, and it wasn’t the 
story I actually wanted to tell. I thought deeply about the stories I would like to share.  
 

Who would I like to write about? What was important to me? 
 
I went back to my journal, read parts of my notebooks (the ones I could find), and thought about my favourite 
authors. However, what I encountered was writing directed to an adult audience. Clarice Lispector, Doris Lessing, 
Saul Bellow, Paul Auster, Mary Shelley, great authors but they mainly wrote for adults. I enjoyed reading 
children’s literature, and love many children’s authors but my model of writing comes from writers that write for 
adults.  

I went back to my childhood to remember how it felt to write. 
 
To my surprise, I remembered that I loved writing as a child, but it was only when I was writing about what was 
important to me - it wasn’t all the time. I enjoyed the process, trying to find the perfect word to express how I 
felt! Writing helped me to understand the world around me, helped me to organise my thoughts, to make sense, 
and to express how I felt about situations I couldn’t control. This gave me an immense pleasure. 
   
As part of our Twisted Fairy Tales project, Pedro was born! Growing up in Rio, I was lucky enough to attend to 
private education and live in a place where I was kept away from poverty. At the time, I didn’t know I was a 
minority in a country engulfed by social injustice. However, as a child, watching from my dad’s car, I still could 
see children living on the streets, miserably. I didn’t understand how that was possible. The feeling of confusion, 
indignation is still in my heart. I needed to write about Pedro. I needed to tell his story. I had loads of doubts if it 
was appropriate for the children in my class, but their reaction amazed me. I was writing about Pedro as a child, 
with feelings, dreams, just like the children in front of me. They connected with him instantly.  
 
 
 
 
 
 

  
 
 
 
 
 

 
 

  
 

Here are some tips for you to start: 

- Return to your childhood and ask yourself – What was important 
to you? How did you feel about it? What do you really want to 
write about now?  

- Remember that your memories can trick you, but your feelings are 
always genuine, write from your heart, the children will notice! 
You are always going to be writing from an adult perspective, but 
your feelings from childhood are part of what you are now. Use 
them in your writing.  

- Ask yourself – what did you like about writing as a child? or why 
didn’t you like writing? Write about this! You can re-build your 
relationship with writing.  

- If you have any writing from childhood, read that piece to yourself. 
Try to remember how you felt about that, or how you felt about 
the subject. Was it your idea or someone else’s?  

- You can write about the things you do now, it doesn’t need to be 
about when you were a child, as long as it comes from the heart.  

- Finally, allow yourself to enjoy writing, to make mistakes, to play 
with the sound of words and meaning, the rhythm of sentences, 
find that perfect word! Experiment, make it silly, make it fun!  



© Ross Young (2020)                         W: writing4pleasure.com   E: literacyforpleasure@gmail.com 
 

Impact:   
 

  
 
Over two weeks, each day, I shared new parts of my story. I modelled sharing, how I had revised and how to take 
suggestions from my audience. I would go home, revise and write more, bring it back the next day, sometimes 
making a few adjustments when I was reading, according to my audience’s reaction. They would notice things I 
hadn’t! My teaching assistant, Sue, would join in with suggestions. I showed that I had lots to learn from the 
writing community!  
 
Every day, I was greeted with curious eyes from my class. “Miss, Miss did you write more? Did you write?” said B. 
“Do not start reading until I return from the toilet.” said C. “What happened to Pedro?” said Q. They were 
genuinely worried about his future and were begging me, “Please, Miss, please! Make it into a happy ending.” 
They knew that, as the writer, I had the power to make things happen! It felt empowering. Pedro was alive in my 
classroom and he was finally seen by others. It was a great satisfaction to give him a story. In the process, I also 
taught my children empathy! Some children happily illustrated my story. It showed me how well they had 
connected with it. 
  
The children were truly engaged and inspired to write their own Twisted Fairy Tales. They wrote great stories, all 
very authentic and unique. Writing this story was a learning curve, it made me realise how much I still have to 
learn, and that writing for children is new ground for me.  
 
I’m still developing alongside my apprentices… 
 

Reflection: 
 
I hope to continue developing my writing alongside the children. I want to explore more what it means to write 
for children and how it differs from writing to an adult audience.  
 
My next step is to try writing in collaboration with other teachers. This would be something new for me as I have 
always seen writing as a solitary endeavour. I’ve learnt this year what it really means to be part of a writing 
community. I’m really excited about the WfP project #WritersByNight. I can’t wait to start sharing my own 
writing and reading other teachers’ writing too! 
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“Before he left, Maria warned Pedro not to stray from his path, 
and not to listen to strangers.  As he started to walk towards 
his grandma’s house, he thought of the word favela, and he 
thought that it sounded like music, so he made up a song as he 
walked: 
 
Favela, velafa, lafela 
Favela, Favela, lalala 
Vela, Vela, fave lah 
That made his walk and hunger less distressing.”  
 
(Pedro and his Little Bag of Hope – M. Vasques) 
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